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EXECUTIVE SUMMARY
The present report has been written by Giada Calvano and Nadia Mirabella from
Chloe Sustainability. It collects and re-elaborates the contributions emerging from

the debates and dialogues organised within the framework of the European
initiative: Where to land, embedding European performing arts in the new Climate
Regime.

The overall outcome of this initiative can be summarised in the following three
points:

Definition of the Performing Arts Sector’s Commitments

Definition of the corresponding organisation of the sector
Advocacy to the national and European policymakers

This Initiative is coordinated by the Bureau du Théâtre et de la Danse of the French

Institute in Germany, in the frame of the French Presidency of the Council of the

European Union, in partnership with the Institut Français, the Goethe Institut, the
Syndeac (National Union of Artistic and Cultural Enterprises in France), the City of
Strasbourg, the Théâtre du Maillon in Strasbourg and Aktionsnetzwerk Nachhaltigkeit.
The initiative is structured around the following different formats:
Ongoing European Dialogue

Starting in January 2022, regular online meetings will be held with European
networks, environmental specialists, initiators of good practices… to share ideas and

resources that will feed the European Initiative. This dialogue will be coordinated by
the Bureau du Théâtre et de la Danse of the Institut français Germany, with the
participation of Aktionsnetzwerk Nachhaltigkeit.
Online European Conference

In March 2022, a European online conference was organised in order to bring

together several European cultural actors around the question of the conceivable
political framework to enable a sustainable transformation of practices in the

performing arts sector. The programme has been designed with the unique
expertise of the Aktionsnetzwerk Nachhaltigkeit.
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European Conference

In October 2022, the Theatre of Maillon, with the support of the City of Strasbourg,
the Syndeac, the Goethe Institut, and the Institut Francais will organise a European

conference that will bring together for two days a hundred key players in European
performing arts: representatives of professional organisations, programmers, artists.

The programme will include presentations by experts, environmental engineers,

politicians, examples of good practice from other cultural sectors and perspectives

from outside Europe. A group of a maximum of 100 participants will thus be formed
to work in various workshops and in a targeted manner on concepts and
approaches favoring action.

A publication will report the conclusions of the conference and presentations of the

conferenceś outcomes will be organised at a selection of influential festivals in
Europe. These presentations will be made during extended round tables, to raise
awareness among stakeholders and bring about changes in practices.

The contributions included in the present report were collected during the three

online events (two ongoing European Dialogues and the Online European
Conference) organised by the promoting institutions of the initiative:
13th of January 2022 (10 am - 12 pm CET)

10th of February 2022 (10 am - 12 pm CET)
9th of March 2022 (2-6 pm CET)

The events gathered several actors leading the environmental transition of the

cultural sector in Europe, who shared their knowledge and expertise on the
contribution that the cultural sector can make to tackle the climate crisis.

The reflections included in the present publication are intended to feed the further
steps of the Initiative.

Chloe Sustainability |

Where To Land Report 2022

5

INTRODUCTION
CLIMATE CHANGE
Climate change refers to a change in the state of the climate that can be identified

by changes in the mean and/or the variability of its properties, and that persists for
an extended period, typically decades or longer (IPCC, 2018). Two drivers are

possible in determining climate change. The first may be due to natural internal

processes or external forcings such as modulations of the solar cycles, volcanic
eruptions, while the second may be caused by persistent anthropogenic changes in
the composition of the atmosphere or in land use (IPCC, 2018). When referring to the

first, scientists define it also as climate variability, while the term climate change or
global warming are now widespread synonyms to refer to the change of the climate
induced by invasive human activities.

The phenomenon of climate change was theorised and studied from the 19th
Century but reached scientific consensus only in 1988. This can be considered as an
exacerbation of a natural effect in the atmosphere that made life on Earth as we
know possible, the greenhouse gas effect. This is related to the presence in the
atmosphere of specific gases that trap the sun's heat and stop it from leaking back
into space. If the greenhouse gas effect did not exist, the average temperature on

Earth would be -2° C, while to date it is around 15°C. Many gases are responsible for

this effect with variable influences, and these greenhouse gases (GHGs) occur
naturally. However, from the last century human activity is increasing the

concentrations of some of them in the atmosphere: carbon dioxide, methane,
nitrogen dioxide, and fluorinated gases (UN, 2022).
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When calculating the effects of each gas on global warming, scientists use the

CO2eq as an indicator, and correlates the effect of each gas to CO2 normalising it

according to its global warming potential (GWP). Methane is a more powerful

greenhouse gas than CO2, but has a shorter atmospheric lifetime. Nitrous oxide, like
CO2, is a long-lived greenhouse gas that accumulates in the atmosphere over
decades to centuries and therefore its warming potential is very high (UN, 2022).

CO2 produced by human activities is the largest contributor to global warming,

primarily due to burning fossil fuels like coal, oil and gas. By 2020, its concentration

in the atmosphere had risen to 48% above its pre-industrial level (before 1750).

Energy, industry, transport, buildings, agriculture, livestock farming, land use change
and deforestation are the main emitters (UN, 2022). The Intergovernmental Panel
on Climate Change (IPCC) is the United Nations body for assessing the science
related to climate change. Periodically, the IPCC provides a comprehensive and

massive review of the state-of-art related to climate science, analysing the

physical science basis, impacts, and strategies for mitigation and adaptation. The

sixth assessment report was released from August 2021, and April 2022 (IPCC,
2022).

There is no Planet B. Image credits: Markus Spiske (2019)
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POLICY FRAMEWORKS
CLIMATE POLICIES

Climate change is recognised as a global emergency that goes beyond national

borders and has already serious effects on a planetary level. It is an issue that requires
international cooperation and coordinated solutions. Therefore, from the early ’90s
policymakers gathered to find such solutions for this extraordinary emergency.

In this regard, the first milestone was the Kyoto Protocol in 1997 and more recently the
historic Paris Agreement when world leaders at the UN Climate Change Conference
(COP21) in Paris reached a breakthrough on 12 December 2015 (UN, 2022). The

Agreement joined by 193 parties is a legally binding international treaty that entered
into force on 4 November 2016.

The long-term goals defined to guide all nations are:

Significant reduction of GHGs emissions to limit the increase of global temperature
by 2100 to 2°C, and pursuing efforts event even further to 1.5 °C;
review countries’ commitments every five years;

provide financing to developing countries for mitigation, resilience, and adaptation
to climate change

The climate targets are aligned to scientific evidence provided by the IPCC in the fifth

assessment report, and are often referred to as science-based targets (IPCC, 2014).
Built on this, the Science-Based Targets Initiative (SBTi), partnered by WRI, WWF, CDP
and United Nations Global Compact, frames common guidance to enable carbon
emissions reductions for the business sector on a voluntary basis (SBTi, 2022).

The goals of the Paris Agreement were further advanced by new “building blocks”

produced at COP26 in Glasgow, last November 2021 with a clear goal of moving away

from fossil fuels, a goal that was never so clearly made explicit before. The conference
registered a massive presence of over 40,000 registered participants, including 22,274

party delegates, 14,124 observers and 3,886 media representatives providing evidence

of increasing interest to the climate crisis for all levels of society, from public to private
entities (UN, 2022).
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The European Union, as a party involved in the Paris Agreement, released the
historical European Climate Law that sets a legally binding goal to achieve net zero

greenhouse gas emissions by 2050 for Europe as set out in the European Green

Deal. The law also sets the intermediate target of reducing net greenhouse gas

emissions by at least 55% by 2030, compared to 1990 levels. Climate neutrality by
2050 means achieving net zero greenhouse gas emissions for EU countries as a
whole.

The law aims to ensure that all EU policies contribute to this goal and that all

sectors of the economy and society play their part. The Climate Law includes
measures to keep track of progress and adjust our actions accordingly, based on

existing systems such as the governance process for Member States’ national

energy and climate plans, regular reports by the European Environment Agency,
and the latest scientific evidence on climate change and its impacts. Progress will

be reviewed every five years, in line with the global stocktake exercise under the
Paris Agreement.

Last key objective of the law is to ensure that the transition to climate neutrality is

irreversible. Additional remarks are included in the law, in particular a commitment
to engage with sectors to prepare sector-specific roadmaps charting the path to

climate neutrality in different areas of the economy, and the establishment of the

European Scientific Advisory Board on Climate Change, that will provide
independent scientific advice.
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CULTURE AND SUSTAINABLE
DEVELOPMENT
The fight against climate change has been on the international agenda for

decades, but with the pandemic crisis, the urgency to tackle this issue
experienced an acceleration and led to a shift in mindset. With regard to the

cultural and creative sectors, several academic and policy publications
addressing the bonds between culture and sustainability appeared over the last
decades, along with grassroots experiments for leading the ecological transition.

However, it is only recently that the sector as a whole started to seriously
question its role in relation to climate change. An overall reflection on the

footprint of the sector, both from a climate and wider environmental perspective,

still needs to be fully addressed and acknowledged. It is evident that there is a
lack of studies and practices in such an area of research, but urgent actions and
shifts are of paramount relevance to favour an effective climate transition.

Moreover, this transition is hindered by the so-called "discourses of climate
delay" (Lamb et al. 2020). Unlike climate denial and climate skepticism
discourses, climate delay discourses accept the existence of climate change but

justify inaction or inadequate efforts. It is relevant to outline the common features
of climate delay discourses, in order to identify and avoid them: (1) redirect
responsibility; (2) push non-transformative solutions; (3) emphasise the
downsides of climate policies; or (4) surrender to climate change. A visual
representation of the different positions is provided in the figure below.
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A typology of climate delay discourses. Source: Lamb et al. (2020, p.2).

A short review of relevant documentation on the topic published in the 21st century
may attest the long-time expressed need to understand and strengthen the

relationship between culture and sustainable development - although without the
pretension to cover the whole corpus and complexity of the matter.

For instance, the General Assembly of the UNESCO held in Paris in 2001 adopted the

Universal Declaration on Cultural Diversity (UNESCO, 2001), which provided some
interesting food for thought to the debate around sustainable development, as it
introduced culture as the fourth pillar of sustainability. The introduction of this new
dimension stems from the UNESCO's World Conference on Cultural Policies for

Development, which took place in Stockholm in 1998, where it was recognised that
sustainable development and the flourishing of culture are interdependent.
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The 2001 Declaration was followed by the 2005 Convention on the Protection and

Promotion of the Diversity of Cultural Expressions (UNESCO, 2005), which allowed
the position of culture as a protection field at the international level. Culture is here
intended as the whole universe of values in a determined society, embracing a far
more comprehensive idea than the notion of arts.

If we take a narrower definition of culture, intended as the tangible and intangible
manifestations of the values and aspirations of a society in the real world (Hawkes,

2001), the first time that culture is mentioned in the context of the sustainability
discourse is in 2004, in occasion of the Agenda 21 for Culture conference (United

Cities and Local Governments, 2004). The publication which followed is considered
the first document with a worldwide mission that advocates establishing the

groundwork of an undertaking by cities and local governments for cultural
development.

In 2012, the UNESCO published a “thematic think piece” called Culture: a driver and
an enabler of sustainable development (UNESCO, 2012), further reinforcing the idea
that culture is at the heart of the sustainability discourse.

For its part, the General Assembly of the United Nations adopted several resolutions
on culture and development before the Paris Agreement, reaffirming the

contribution of culture to a sustainable future (see A/RES/65/166 of 20th of
December 2010, A/RES/66/208 of 22nd of December 2011, A/RES/69/230 of 19th of
December 2014 and A/RES/70/214 of 22nd of December 2015).

Despite the reiterated claims stressing the crucial role of culture in sustainable
development, evidence shows that culture has been often neglected in the

sustainability discourse. From the UN Millenium Declaration in 2000 (UN, 2000) until
the Paris Agreement in 2015 (UNFCC 2015), culture has been excluded from the

plans of actions, first, with the non-incorporation in the 8 MDGs, and then in the 17
SDGs, despite the progress made with the previous declarations. The lack of

recognition of culture due to the non-inclusion in the global development goals
provoked a reaction in the sector, that started to question the reasons for this
neglect (Martinell, 2020).
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Nevertheless, after the milestone achievement represented by the Agenda 2030,
European and international institutions and agencies started to rethink their

commitment to reinforcing the position of the cultural sector in the global
development scenario.

The New European Consensus for Development (European Union 2017) highlighted
the engagement of the different European institutions with the Agenda 2030 and an
enhanced efficacy of development cooperation.

UNESCO published several documents addressing the need to reshape cultural
policies in the light of the global (also ecological) challenges by integrating culture

in the policies and national plans for sustainable development (UNESCO 2016, 2018)
and to provide a framework to measure culture contribution to the Agenda 2030
(UNESCO 2020).

The Committee of Culture of UCLG published in 2018 the document Culture in the

Sustainable Development Goals: a Guide for Local Action, aimed at providing
practical guidance to local and regional governments, civil society organisations,
private

organisations,

culture

and

development

professionals,

and

other

stakeholders interested in strengthening partnerships, policies, projects and
practices around the place of culture in the achievement of the Sustainable
Development Goals (SDGs).

The need to transform declarations and intentions into operational strategies and

actions has been raised by several voices. Culture Action Europe (2020a), for their
part, claimed the necessity to take action for assigning a central place for culture in
the European post-pandemic situation. Among the different measures for recovery,

the network advocated for the full inclusion of culture in the 2030 Sustainable

Development Agenda and the European Green Deal, as previously stated in other
documents (Culture Action Europe 2020b, 2020c). The recommendations in this

regard appoint to a cross-cutting approach that foresees a transversal integration

of culture in the SDGs, and the need to financially support culture as a traditionally
underfinanced sector in the ecological transition required by the European Green
Deal.
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With regard to the reception of the European Green Deal in the creative and cultural

sectors, an initiative worth mentioning is the New European Bauhaus (European

Union n.d.), an interdisciplinary project that aims at rethinking our lifestyles and

shaping future ways of living that respond to today’s broader challenges.

Nevertheless, despite the reiterated claims and pledge to take sustainable
responsibilities in the sector, culture still has a long way to go in the ecological
transition.
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THE CHALLENGES AHEAD
CULTURAL SECTOR

Although the role of culture in fostering a positive change in the ecological transition
has been widely recognised, the integration of the sustainability paradigm into the

praxis and the operations of the cultural sector still needs to be further explored.
Indeed, the main discourses have largely focused on the potential of creativity as a

way to imagine and reinvent new scenarios to face the climate crisis and less on

the issue of the ecological impact of the sector activities. The need of assessing the

effects of cultural operations on ecosystems has only recently emerged in the
debates and is still largely ignored in cultural policies.

Regarding this last point, Julie’s Bicycle (2021) evidenced in the report "The Missing

Link to Climate Action" that national cultural policy worldwide only sporadically
includes initiatives to address environmental degradation and climate change and

to reduce the environmental impact of cultural production and artistic practice. As
claimed in the document, "an urgent and overdue policy dialogue with national

policymakers, which supports this expertise already happening, is the missing link". It
is thus evident that a first issue to tackle is the general lack of governmental or

industry mandate regarding the environmental transition of culture. There is a

need for legislation or mandates from agencies at different territorial levels to
ensure that sustainability objectives become part of the overarching cultural

activity. Regarding this point, during the debates it has been expressed the need to
find a balance between incentive measures and regulations, and to reach some

sort of agreement regarding the need to introduce more binding conditions, thus
limiting some practices or making some others mandatory.

Another challenge is represented by the poor integration of environmental criteria
and requirements in funding frameworks dedicated to cultural organisations and

operators. Funding opportunities and incentives to foster the transition are to be set
in place in order to boost the required change.
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In this sense, the opinion of the Committee on Culture and Education for the

Committee on the Environment, Public Health and Food Safety included in the Report
on EU Action for Sustainability (European Parliament 2017) calls for enhanced

synergies between ESIF, EFSI and other EU programmes in order to fund culture-

based projects and initiatives, and demands for the introduction of a green EU
funding incentive to boost the adoption of green processes.

It is also noteworthy to highlight the relevant position that Creative Europe - the
European sectoral framework programme dedicated to the CCIs - has in
mainstreaming sustainability in its programmes and related calls for proposals. If

we compare the current Creative Europe 2021-27 strategy with the previous seven-

year period, it is clear that sustainability has become topical, as Barbara Gessler

(Head of Unit at Creative Europe) declared during its intervention in the kick-off
conference. For instance, progress has been made by including social and

environmental issues among the programme's cross-cutting priorities (namely,

inclusion, diversity and gender equality, and environment and fight against climate
change). However, the integration of the sustainability paradigm could be more

ambitious and include, for instance, the requirement to adopt an environmental
strategy for all the organisations part of the funded projects.

Finding common frameworks to measure sustainability impacts is another aspect

that requires urgent attention for the sake of commensurability of action and

accountability of the sector. The greatest challenge here is represented by the need
to adapt these frameworks to different contexts and situations, that may be
identified by the set of players.

For the sake of acknowledging and disseminating the work that has been led by

local, grassroots cultural initiatives in terms of environmental action, creating and

sharing knowledge through networks and platforms is also an important step
toward a more sustainable future for the sector. The role professional associations

and networks may play in promoting the sustainable agenda and facilitating
information exchange, education and advancement of the performing arts sector
on this matter is crucial.
Furthermore,

research

and

education

are

fundamental

elements

for

the

advancement of the sector in the climate movement. This may translate into

including sustainability in non-scientific curricula at universities, providing capacity
building opportunities for professionals and funding research on this topic.
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PERFORMING ARTS
The performing arts sector has lately demonstrated an increased interest with
regard to the topic of climate crisis and environmental sustainability, although it has

to be mentioned that individual, often grassroot, initiatives around the globe have
been blooming in the last decades, usually stemming from the personal

commitment to the cause of theatre and festivals’ directors, artists and

organisations. The late awakening of the sector may be due to a number of

reasons, eventually linked to misconceptions regarding its potential environmental
impact and barriers affecting implementation.

There seems to be a common perception that culture in general (and performing

arts in particular) do not have such a big impact on the environment. Undoubtedly,

the performing arts sector, compared to other more visibly polluting industries, may
have more reduced environmental footprints. However, the lack of data regarding

the impact of the sector threatens a correct interpretation and analysis of the real
situation.

For example, studies presented by Creative Carbon Scotland (Overy, 2022) and the
Shift Project (2021) suggest that these may be underestimated, and largely

depending on the scope of the studies, i.e. which activities are included or excluded
from the assessment. According to The Shift Project’s findings and case study, a

reduction of 80% of the GHG emissions by 2030 is required compared to current
baseline.

It is clear that systemic and disruptive changes are necessary to accomplish such
ambitious targets. In this sense, The Shift Project presented during the dialogues a

categorisation of different measures that can be adopted by the cultural

stakeholders, ordering them according to the complexity of application and the
impact on the cultural work and practice:

Transparent measures, which are the simplest to adopt, do not transform the
professions of the cultural actors and do not require supplementary costs (for
instance, offering vegetarian food options).
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Positive measures: these may generate additional costs, but help the transition

of other sectors, and should be encouraged by the public authorities. An

example of these measures is represented by the energetic renovation of
cultural buildings.

Offensive measures change the organisation of the cultural structures and the
cultural professions, proposing deep changes that imply the adoption of new

economic models. For instance, downsizing the scale of cultural events by
offering more smaller events.

Defensive measures, finally, consist of refusing the most impacting options in
order to allow the emergence of more reasonable alternative options (e.g.
removing territorial exclusivity clauses).

The above mentioned studies and other existing studies - for instance, those
performed by Julie’s Bicycle and/or promoted by Arts Council, or other cultural
organisations like the Berliner Theatertreffen Festival and the Théâtre Vidy in

collaboration with the University of Lausanne - are essential first steps to advance in

the path towards sustainable development. Nevertheless, in order to further validate
and draw more general targets and conclusions applicable to the whole sector,

more of these initiatives are needed to have a comprehensive panorama of the
magnitude of the impacts, and necessary efforts.

Other arguments raised for explaining the delayed involvement of the performing
arts point to the precarity of the sector, which arguably jeopardises the adoption of

sustainable practices. Among the barriers to greening, the most commonly
identified refer to the lack of human and material resources, the high financial costs
and the lack of time to dedicate to this purpose. However, the lack of support from
relevant stakeholders and of available sustainable suppliers in the territory has also

to be acknowledged. If we add to this, as previously mentioned, a weak or nonexisting political mandate and economic support to embark on this transition, it is

clear that the perceived obstacles to greening may appear overwhelming from the
point of views of the operators.

Nevertheless, several studies and successful initiatives have been carried out by
performing arts networks, institutions and professionals, that demonstrate the
interest and commitment of the sector towards climate and environmental issues.
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For instance, regarding impact studies, a pioneer research for assessing the

environmental impact of performing arts has been authored by the Greater London

Authority (2008), followed by a growing number of publications. Guides and

handbooks published have increased afterwards, but their scope was often limited
to specific challenging areas of the sector, e.g. mobility related to touring (see
Julie’s Bicycle, 2011).

Successful experiments occurring at the local and national level around Europe

have grown exponentially with a number of initiatives, the vastness of projects
linking performing arts and sustainability in many different ways is out of the scope
of the present document though. That said, beyond the multiple initiatives

happening at different territorial levels around the continent, it is noteworthy to
mention a recent Europe-wide initiative funded within the framework of Creative

Europe: PerformEurope (IETM, n.d.). The project aims to rethink cross-border
performing arts presentation in a more inclusive, sustainable and balanced way by

analysing current issues and disparities in the European system of performing arts
touring and presentation and indicating some solutions for driving change.

It is clear that the challenges ahead are not related to a lack of projects and studies

regarding sustainability and climate transition in the performing arts, but more to a
lack of structured and articulated intervention of the sector as a whole, taking into
account the different perspectives of all the stakeholders involved.

To conclude, performing arts have a double role in the fight against climate change.
On the one hand, involved stakeholders should acknowledge the impact of the
sector and take action to reduce it; through an approach that Power (2021) calls

‘sustainability in the arts’, which involves gauging the arts’ environmental footprint
and embedding environmental responsibility within arts policy and practice. On the
other hand, the incredible potential of performing arts to spread the sustainability

message and inspire change should be considered as one of the most powerful
leverages to face the climate crisis.

This approach is also known as ‘sustainability through the arts’ (Power, 2021), which

recognises and recruits the arts for their role in achieving sustainable development
goals, focusing on their communicative potential to promote environmental
awareness and behaviour.
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Finally, performing arts should take advantage of their own specificities (for
instance, the artistic creativity potential) to take the lead in this change according
to its most powerful features. In this sense, Reeves (2019) recognises three

peculiarities of the sector that may foster the promotion of climate change
engagement. First, the live component of performing arts, with its increased

likelihood of emotional connection with content and characters. Secondly, an
interpretive (as opposed to prescriptive) positioning, that aims at inspiring critical

thinking in the audiences without imposing viewpoints. Finally, the transformative
potential of performing arts: although artists and producers are not prescribing
ideas or behaviour through their work, they acknowledge the potential to create
visceral bounds and encounters with a wider public, that may have transformative
effects in the way that people perceive, think, and feel about climate change.
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EMERGING TOPICS
In this section, the key topics emerged during the debates are presented. The
topics were selected according to the following criteria:
the relevance for the sector;

the significance of the topic during the debate;

the importance and expected potential to tackle the climate crisis.
These were complemented and further elaborated based on authors’ knowledge
and expertise.

A first set of topics is categorised as “cross-cutting”, i.e. overarching reflections

that build on a wider systemic understanding of the fight against climate
change.

A second set of topics can be categorised as “operational”, i.e. topics that are

centered on more technical aspects, and are defined by a set of operations that
need to be implemented to favour the decarbonisation of the sector.

A total of fifteen topics were identified. These are further described below and
contextualised according to the reflections emerged during the meetings.
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CROSS-CUTTING TOPICS
Climate justice
Climate justice is a complex but extremely important topic to be

tackled: it requires finding solutions to the climate crisis that not

only reduce environmental impacts, but that do so in a way which
creates a fairer, more just, and more equal world in the process.
Strong points

Climate justice appeared as one of the most recurring topics
throughout the conversations in the different meetings. Many

speakers stressed the need to orientate the discourse toward
climate and environmental justice, recognising existing inequalities

and providing reparative support in less advantaged contexts. In
this regard, it emerged a clear awareness of the importance of

considering equity and fairness in the environmental transition and
avoiding creating uneven structures in the journey to emerge from
the climate crisis.
Working points

The complexity unfolding from tackling this topic is paramount
since

climate

justice

requires

a

transversal

approach

that

embraces topics ranging from social justice to eco-feminism and
post-colonialism. This may lead to contradictions when it comes to

practical implementation of these concepts. For instance, finding a
balance between environmental constraints and decent wages

may be tricky, as Nicolas Dubourg (Syndeac) provocatively
observed: are artists willing to be paid less due to reduced touring?

In some cases, rewarding environmental virtuous initiatives (for

instance, assigning extra points in a call for proposals) may result

in uneven structures, not taking into account the diversity of
resources and thus creating inequalities. Furthermore, the challenge
of embracing such heterogeneous and complex topics may make
the scope of reflection too wide, increasing the risk of failure.
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A more conservative step-by-step approach maybe could be
perceived as more effective to provide a win-win strategy,
combining the scientific and social needs. Finally, some
voices also pointed out the lack of inclusion of non-EU
Member States in the debates, which could have enriched the
conversation by bringing different perspectives.

Climate responsibility
The idea that culture in general, and performing arts in particular,
are part of the solution has emerged several times during the

debates. The will to be part of the change may be related to the
wider topic of climate responsibility, a concept which implies that
the actions we take — or fail to take — will lead to a dramatically
different world for future generations.
Strong points

Several speakers expressed their availability and willingness to be

held responsible for the actions taken and to integrate this
predisposition in their organisations. For instance, Eva Nguyen-Binh
(Institut Français) commented that the mindset of environmental

responsibility has become integrated in the decision-making

process at the organisational level, questioning all the time if the
planned actions may be implemented in a sustainable way. This
responsibility has been highlighted also for what concerns artists,

who are required to create innovative solutions and frameworks in
order to change the system.
Working points

Although different profiles of professionals in the performing arts
sector expressed their intention to be accountable, it is hard to

define to what extent this commitment is translated into reality.

Indeed, a prescriptive approach to sustainability has been

considered limiting by many voices. Climate responsibility requires
radical choices that maybe not all stakeholders are ready to
commit to.
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Finally, in contrast to the bottom-up desire to take action and
responsibility regarding the climate crisis, the need for
responsibility to be integrated at the higher spheres of power
has not been stressed enough. Mitigation and adaptation
efforts are not limited to individual and sectoral actions, but
should be contemplated also at government levels.

Holistic approach
A complex topic like sustainability requires an integrated and multidimensional approach, which implies fundamental changes at all

levels of social, economic, political, and cultural structures, and a
fundamental restructuring of present society.
Strong points

There is a general understanding and acknowledgement of the
importance of a systemic approach in tackling the issues of

climate change in the performing arts. In this sense, many of the
invited initiatives presented different ways to integrate this

multifaceted approach in their work and projects, for instance
through intersectoral collaborations.
Working points

References to the need of applying an holistic approach have been
made

by

several

participants

during

the

debates

and

presentations, considering different perspectives regarding the
topic. First of all, the necessity to balance the different economic,
environmental, social, cultural and political goals of development

has been claimed. Moreover, an interdisciplinary approach and a

common work at the different territorial and government levels is
also to be considered. Many participants referred generally to the
need to work on a much more global level, avoiding to continue

operating in silos that hinder the advancement of the sector in this
field. Finally, it has also been stressed the importance to take into

account other ecosystems alongside the one of the performing arts
(from transport to energy, etc.).
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Context matters
Strong points
The

importance

of

acknowledging

the

differences

between

contexts have been expressed at different levels. On the one hand,
there is a wider discourse accounting for the singularities of
different global geographical contexts, especially the gap between

the North and the Global South, that may be reconnected to the
climate justice narratives. On the other hand, different priorities may

be identified according to the different scales of action: from the

European stances regarding the fight to climate change going
down to national, regional, local and individual positions and

initiatives. In this respect, it is fundamental to integrate the topdown and bottom-up perspectives, also recognising that each

individual action at the local level is relevant to bring change at
wider levels. Conversely, the priorities set at higher levels may not
be perceived uniformly and unanimously from a base perspective.
Working points

The reflections around the specificity of each context affect a
number of other aspects that could be further investigated. For

instance, the replicability of virtuous environmental initiatives may

be hindered by the different conditions existing in different territorial
contexts. As well, for the sake of assessment and comparability, it is

hard to evaluate in the same way activities implemented in varied
circumstances. Although with all the complexity it entails, it is

necessary to be able to contextualise properly and take into
account these differences and singularities.
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The power of creativity
Strong points

The potential of the creative instances is considered one of the

greatest leverages of cultural activity. Creativity is understood as a
tool of engagement and awareness in the climate crisis scenario.

Through creativity, performing arts professionals and organisations
may inspire and set the example in the wider population and find
innovative solutions to climate challenges.
Working points

The creative potential of performing arts has not been sufficiently
remarked during the debates, although it has been acknowledged
by few participants. However, this leverage may be one the really

distinctive points of the cultural sector in the fight against climate
change,

compared

to

other

sectors

and

industries,

and

opportunities to further explore these possibilities should be

created. For instance, more space could be devoted to the role of
artists and artistic creation in spreading the sustainability message.

Shifting paradigma without losing identity
Strong points

Although the need to urgently face the challenges imposed by
climate change and to act accordingly to be part of the wider

paradigmatic shift has been widely recognised, participants in the
different meetings expressed the necessity to balance the

environmental priorities with the nature and intrinsic characteristics
of the performing arts sector. For instance, the live encounter with
the other and thus the need for mobility has been highlighted as a

core condition by several stakeholders. Participants stressed that

the advisable solution should not entail less cultural work, but do it
differently (for instance, opting for longer stays when traveling for
meetings, residences, touring, etc.).
.

Chloe Sustainability |

Where To Land Report 2022

26

In this sense, a pragmatic approach is required, that of course
means reaching a compromise.
Working points

The fear of loosing identity in the ecological transition may lead to
rejecting or ignoring the required changes to be made. It is
important

to

get

across

the

message

that

integrating

a

sustainability approach into culture does not endanger artistic
freedom.

Less is more
Strong points

Sobriety has been identified as a key condition when thinking of
possible solutions to tackle the climate crisis. The challenges

imposed by climate change require rethinking business as usual,
and sometimes this means reducing or redimensioning the
planned activities. Indeed, it is well-known that preventing and

reducing impact from the outset is better than producing and later
offsetting emissions. As Héloïse Lesimple (Shift Project) pointed

during her intervention, “for imagining a resilient culture, we must
abandon some practices”: from the high reliance on huge
generator sets to frenetic touring, performing arts professionals and
organisations are required to downsize their activities.
Working points

The consequences for the organisations and professionals of the
sector of reducing the environmental impact by rethinking and

downsizing the current activities could be further explored. This
point may encounter the reluctance of some agents to accept the

much needed resizing and reorganisation, thus the transition should
be supported in many different ways (for instance, financially and
through education).

Chloe Sustainability |

Where To Land Report 2022

27

OPERATIONAL TOPICS
Acknowledging and mapping
Strong points

There is a clear perception of the need to take urgent action to
reduce the impacts of the sector. In particular, it is agreed that the

sector shall be a vital part of the climate debate, and act as
forerunner to drive its solutions as soon as possible. This is
considered key to avoid a dangerous exclusion from the climate
discussion,

and

provide

a

strong,

and

cohesive

response

minimising the risk of raising the voice when it is too late or acting
without too much power.
Working points

At the same time, participants express the feeling that an
exhaustive, and supportive mapping of the initiatives, and efforts

undertaken in Europe is missing. The perception is that many
heterogeneous actions have been already implemented or are

ready to be implemented soon. These actions can be different in
terms of size, scope, capabilities, etc. but embrace the common
goal of decreasing climate change impacts and/or work towards

adaptation, and mitigation. Therefore, these ongoing initiatives
should be properly recognized and categorized to enable and

develop consistent frameworks, resources and tools that the whole
sector can benefit from, and avoid the repetition of efforts.
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Networking
Strong points
During

the

debates,

the

interest

towards

collaborations,

partnerships and networking was visible, and there is the willingness
to

increase

and

endurance

collaborations

for

creating

or

strengthening synergies. At the country level, initiatives are already
existing.

Working points

Although networking synergies at the national level have started to

appear, it would be advisable to joint the efforts at the European
level, by creating European joint frameworks to futher advance the
fight against climate change, in line with the recommendations of
the SDG 17. Furthermore, current ongoing networks shall be further
formalised.

Measuring
Strong points

Some institutions have already worked towards a consistent and

systematic assessment of carbon emissions within the sector,
proving that this knowledge can be available. Some entities already

have several years of expertise, and belong to a sufficient amount
of data, and results that can be capitalised.
Working points

Measurements are not a consolidated practice in the whole sector

yet, and this looks limited to specific countries or specific case
studies. Newcomers need to build appropriate inventories, and work

to ensure a good data gathering. The assessment is a key point to
understand and set a baseline for appropriate management and

future adaptation /reduction etc., and shall be recognized as one
of the starting points towards impact reduction. Furthermore,

organisations capable to measure their impacts are expected to

be further rewarded in terms of credibility and accountability
towards the climate transition.
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Legal framework
Strong points

Reflections on the need of a legal framework for defining and
guiding the operations of the sector were discussed during the

meetings. Due to the urgency of the climate crisis, legal boundaries
are perceived by some participants as a means to encourage
pragmatic and quick actions with common and clear rules that are
equal for the whole sector. The ongoing dialogue with policymakers
and political institutions is an important asset.
Working points

If legal frameworks were to be established, it is important to

introduce binding conditions that avoid inequalities and can be
sustained by all stakeholders. Artistic freedom and institutions is
also perceived as an important value to preserve.

Communication and engagement
Strong points

Creativity and its power to raise awareness are well recognised as
the key assets of the sector. The opportunity to maximise positive

ecological impacts through dissemination and engagement has
been addressed during the dialogues.
Working points

Despite this acknowledgment, how creativity can be supportive to
climate challenge, both inside and outside the sector, was not

deeply mentioned. The conversation about this point should be
framed taking into account not only the “harder” technical aspects,
but also the softer aspects, i.e. considering the powerful voice of

culture to mobilise people and raise awareness. The relationship
with the public was not included in depth in the debates as part of
this conversation.
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Supporting and accompanying
Strong points

Identified representatives with technical capabilities are already
available, and they can support and accompany peers in the first
steps. First achievements can be shared to agree on a common
path to be further replicated
Working points

Support seemed to be limited to financial support in the discussion,

and represented by fundings only, while the perception is that

adequate support to the stakeholders shall be provided, and
conditions shall be created for organizations to perform operational
tasks.

Education and training
Strong points

The idea to work as an education entity and offer structured
knowledge to the publics has been recognised during the debate.
Working points

The work of educating and training cultural players and public
policymakers remains to be done, and was not further developed
during the meetings.

Research
Strong points

Existing and ongoing research was acknowledged, and the
collaboration between local organisations and universities was
highlighted.

Working points

Wider and more comprehensive research topics at European Level

could support current theoretical and/or practical bottlenecks
identified.
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RECOMMENDATIONS
Based on the findings presented in the previous section and the authors’ expertise, a
shortlist of suggested actions to be implemented closes this report. These actions

are categorised according to the previously identified topics and shall be intended
as guidelines to solve current bottlenecks detected, providing food for thought for the

stakeholders to be further developed. The present shortlist shall not be intended as
exhaustive, rather it represents a first starting point that will be necessarily enriched

with additional, and more comprehensive outcomes from future research, projects,
proposals, etc.

In order to provide a clear and broad overview of current initiatives of the sector, and
optimise resources, potential actions can be identified in the following.

Regarding recommendations for the implementation of cross-cutting topics, given
their transversal nature, these should permeate all the actions suggested here below.

For instance, a focus on climate justice should be maintained in the mapping of
performing arts initiative, or when assessing aspects related to equality and fairness

of the different projects, or creating spaces of dialogue to tackle issues like postcolonialism and ecofeminism, or fair representation in decision-making, etc.
Operational

topics

recommendations.

may

be

implemented

according

to

the

following

First, an appropriate mapping of the past, and ongoing projects, plans, strategies,

etc. at the different (European, national, local) levels shall be carried out in order to

make an inventory of the actions already implemented, including key information,
such as the scope, boundaries, objectives, methodology, stakeholders involved,

budget, outcomes, etc. This review is essential to frame the current state of the art,
and the level of maturity both of the sector as a whole, and its stakeholders. In this

way, further strong points and/or areas of improvement can be identified, and
targeted for further action.
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After the review process, it is important to target the responsible players to be

involved, and categorise them according to the area of responsibility and influence,

e.g. performing arts professionals, institutions, policymakers, education institutions,
and suppliers. This is an important step to define the objectives and accountability of

each stakeholder for the strategic implementation of the climate reduction plan of
the sector. Furthermore, these shall be also distinguished according to their level of

maturity, country, and other relevant criteria for the assessment of climate impacts.

Furthermore, the typology of the organisation shall be identified. This includes, for

instance, distinctions between on-site and off-site activities, producing and
programming organisations, classifications according to core activities - e.g. touring,

rehearsals, etc. - and venue (ownership and /or agency with regards to the used
venues).

The climate challenge is a global challenge for humanity, and joint efforts are

expected to play an important role to achieve the ambitious target of creating a

safer environment for all. Despite the existence of few networks at the country level, a

joint European initiative and discussion platform to enable knowledge sharing and
networking is missing. Therefore the creation of European sectoral platforms and
networks focused on climate change and the role of performing arts is expected to

be particularly significant. Within these spaces, specific thematic groups around the

topics of sustainability can be further developed. In this sense, it could be useful to
build on the expertise and recognition of already existing networks (e.g. IETM, On The
Move) to create working tables and dialogues to specifically address ecological
issues affecting the sector.

Measurements are key to providing the baseline for further management, and this

step is crucial to meeting reduction targets. Then, it is of paramount relevance to

estimate the magnitude of the impacts on climate change of the sector’s

operation by assessing its carbon footprint according to a top-down or bottom-up
perspective, or a combination of both. Improvements in this area include, as a first

step, the agreement on a common and coherent methodological framework that
shall ensure comparability and consistency in the assessment. Each framework shall

be intended just as technical guidance to ensure that a scientific and common
systemic and systematic approach is used while ensuring transparency and

reproducibility of the assessment. Each entity and/or organisation is responsible for
adapting the framework according to its needs and specific characteristics.
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Such frameworks shall not be invented from scratch but can be sourced from the

multiple existing technical methods for GHGs emissions accounting, e.g. GHG
Protocol, ISO 14064, Bilan Carbone, etc. The agreement on a common and
consistent framework is the first essential step to provide consistency and

comparability of measurements for each stakeholder of the sector. Once consensus

is reached over a specific framework to be adopted, tools designed according to its
guidelines could be used to perform the assessment. Promising tools exist, e.g. the

Creative Green Tools by Julie’s Bicycle, and could be considered as supporting

instruments to facilitate and speed up the assessment process based on specific
standards and/or frameworks. However, from a scientific perspective, it is not
possible to recommend the adoption of a specific common tool for the whole sector
yet, since an agreement about a common methodological framework shall be

performed first. Tools shall be intended as instruments for calculations of climate
impacts, but the methodology behind such calculations (what to include and
exclude from the analysis, procedures for data gathering and quality, databases to
be used, etc.) is defined by an agreed methodology. A subsequent outcome of the
discussion could be the adoption of a specific common tool, but the first key step is

to agree on a common methodology to build any assessment. Methodological
points to be discussed include but are not limited to: i) system boundaries and
criteria for inclusion and exclusion; ii) reporting timeframe; iii) data gathering
procedures and data quality;

iv) allocation of impacts and responsibility;

vi)reduction targets; vii) tracking of emissions; ix) reporting; x) assurance. The
acknowledgment of the responsibilities and climate impacts is a crucial step to
implement any action plan towards the decarbonization of the sector.

After a consensus is reached, it is important to allocate and identify the appropriate
human, material, and economic resources necessary to apply it, especially for data

collection efforts. Based on the application of the framework, and subsequent

evaluation of impacts, the interpretation of the obtained results shall be the basis of

a coherent roadmap and reduction strategy, including targeted actions to decrease
impacts induced by identified main hotspots and drivers within a specific timeframe.

The SBTi can represent an appropriate methodological reference to set the most
appealing reduction targets for each entity and/or the sector as a whole to be
achieved.
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A topic that has not emerged during the debate, but is key for performance

assessment, is the need for precise identification of the key operational areas where
performing arts operate or that contribute to its operations. The perception is that
few areas are acknowledged while the whole operations shall be considered with a

systemic and holistic perspective to provide a comprehensive overview of the

climate-related impacts produced. For instance, the topic of mobility was mentioned
many times during the meetings and perceived as one of the key topics and areas
of concern. Although mobility is one of the most relevant operational areas for some

entities, it is important to remark that other areas can be equally important and
relevant in other contexts and these shall not be neglected.

The need for technical support is also important to perform a robust assessment. In
this regard, not only financial support, but also technical support shall be planned for

pointed analysts, and it is necessary to integrate appropriate technical capabilities
related to the assessment inside or outside the organisations. These positions can be

represented by sustainability managers (e.g. for big institutions) or technical
partners and consultants (e.g. for smaller institutions).

The European Climate Law will likely affect the activities of the cultural sector and

performing arts in the short term. Therefore, it is important that the sector continues

the ongoing discussion with policymakers and representatives of institutions
ensuring an active role both in expressing needs and contributing with solutions.

The possibility to introduce legal frameworks shall not be perceived as prohibitions

or bans, on the contrary, should be embraced with positive motivation, and as
means for encouraging all operators to take more conscious and fast decisions.

Actions that can be claimed within existing or future legal frameworks could be

suggested both from the technical and financial side, e.g. the definition of carbon
budgets for the sector and its operators to comply with European and national

climate reduction targets, or fiscal incentives for virtuous entities minimising their
impacts on climate (beyond legal boundaries?), minimum climate requirements to
get access to funding, and dedicated certification schemes (i.e. labelling).
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The sector has an incredible opportunity to build a climate strategy around its core

assets, its creativity and its power of imagination. The use of creativity and
imagination is expected to be particularly effective not only in finding solutions but

also in raising awareness and playing a pivotal role for communication and
engagement of the audiences to tackle climate change. There is room for
opportunity for further developing of these points, and talking about the message,

the contents the artists may bring and how, and the new forms of arts that can be
created to sensitise audiences. Additional actions in this regard can be the
identification of climate ambassadors for audience engagement, and the

introduction of incentives to motivate audiences and communities to uptake positive
behavioural change.

Training and education were not explored in-depth during the debates, but there is

room for further work in this area too. In order to ensure that climate-related topics

are well understood and addressed, it is important to enhance the competence of

operators by providing adequate education and training. In particular, tailored
training may be envisaged according to the role played (artists, producers, art

directors, technicians, etc.). Furthermore, updated training sessions should be
identified

for

cultural

operators

on

specific

themes,

such

methodologies for carbon footprinting, and funding opportunities.

as

regulations,

Last but not least, research is recognised as a potential area of further development
that can be supportive in identifying the most appropriate strategies for the

sustainable transition of the sector. Once areas of improvement and further
development are identified according to previously described guidelines, specific
research programms may be defined involving the most appealing partners from
the sector as well as institutions for higher education, research centres, etc. The aim

is to create consortia and merge capabilities to explore interdisciplinary topics that

still require investigation and a large technical consensus. In this sense, exploration
and research on these topics may be funded at the European level through the
presentation of project proposals in framework programmes such as Horizon Europe,
Life, etc.
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The Institut Français Deutschland is the body of the French Embassy in the
Federal Republic of Germany responsible for the promotion of the French
language, contemporary art and the support of French-German
collaborations. It consists of a number of specialised offices that cover the
main artistic disciplines as well as 11 Instituts français and three cultural
divisions spread throughout the country. It also maintains close relations
with 12 French-German centres.
The Bureau du Théâtre et de la Danse (BTD), established in 1995, is one of
the specialist offices of the Institut français Germany. The BTD works to give
French artists from the fields of contemporary theatre, contemporary
dance, nouveau cirque, object and puppet theatre and street art a greater
presence in Germany in the long term.
The activities of the BTD are mainly divided into the following tasks:
GUEST PERFORMANCE: promotion of French guest performances in Germany
TEXTS: promotion of contemporary French-language theatre texts
PRODUCTION: Promotion of French-German coproductions
ACADEMIC EXCHANGE: Promotion of Franco-German academic exchange in
the artistic field.
In order to successfully fulfil its missions, the BTD is in close contact with
German structures and actors in the performing arts (theatres, festivals,
radio stations, publishers, Literature agents) with whom it maintains
partnerships for the dissemination of the French artistic scene in Germany.
The BTD sensitises these institutions to French artists and authors, advises
them on programme planning and assumes an information and mediation
function between French and German theatres for dance and theatre
productions.

Chloe Sustainability |

Where To Land Report 2022

41

The Goethe-Institut is the cultural institute of the Federal Republic of
Germany with a global reach.
We promote knowledge of the German language abroad and foster
international cultural cooperation. We convey a comprehensive image of
Germany by providing information about cultural, social and political life in
our nation. Our cultural and educational programmes encourage
intercultural dialogue and enable cultural involvement. We strengthen the
development of structures in civil society and foster worldwide mobility.
With our network of Goethe-Instituts, Goethe Centres, cultural societies,
reading rooms and exam and language learning centres, we have been
the first point of contact for many with Germany for almost seventy years.
Our long-lasting partnerships with leading institutions and individuals in
over ninety countries create enduring trust in Germany. We are partners
for all who actively engage with Germany and its culture, working
independently and without political ties.

The Institut Français is a public institution responsible for French cultural
actions abroad. Its initiatives cover various artistic fields, intellectual
exchanges, cultural and social innovation, and linguistic cooperation.
Throughout the world, it promotes the French language, as well as the
mobility of artworks, artists and ideas, and thus works to foster cultural
understanding.
The Institut Français, under the aegis of the French Ministry of Foreign
Affairs and the Ministry of Culture, actively contributes to French soft
diplomacy. Its projects and programmes take local contexts into account
and can be successfully implemented thanks to the vast network of the
French Embassies' cultural services, as well as the many Instituts Français
and Alliances Françaises present across five continents.
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France's cultural actions abroad rely on:
• the Institut Français in Paris
• 98 Instituts Français and 137 branches across the world, under the aegis
of the French Ministry of Foreign Affairs
• More than 800 Alliances Françaises (associations acting under local
law) present in 134 countries and federated by the Alliance Française
Foundation in Paris.
• The system is complemented by 28 French research institutes abroad
(Instituts français de recherche à l’étranger (IFRE), placed under the aegis
of the MAEDI and the CNRS)
1922 creation of the French Association for Artistic Expansion and
Exchange / 1934 French Association for Artistic Action (AFAA) 2000
integration of the Afrique en Création Association / 2006 birth of
Culturesfrance, promoting a connection with the Association for the
Dissemination of French Thought (ADPF) / 2011 creation of the Institut
Français (as a commercial and industrial public institution)

The Aktionsnetzwerk Nachhaltigkeit in Kultur und Medien (Sustainability
Action Network, ANKM) is a cross-sector contact point for the topic of
operational ecology in the field of culture and media with the aim of
identifying pioneers and networking them with interested stakeholders,
processing the experience already gained and making it accessible, and
initiating and supporting future collaborations and pilot projects.
By now (May 2022), the Aktionsnetzwerk Nachhaltigkeit has 37 partners
throughout the German-speaking countries, from museums such as the
Ludwig Museum in Cologne, to the public television station ARD, to the
Theatertreffen and the Ruhrtriennale theater festival, as well as many
others. Funded by the Federal Government Commissioner for Culture and
the Media (BKM), exemplary pilot projects are accompanied and the
results documented and communicated.
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The National Syndicate of Artistic and Cultural Companies (SYNDEAC)
represents more than 400 members performing and visual arts
companies. Under the leadership of its president and the National Council,
which are elected every two years, the union operates in three fields :
trade union life, artistic and cultural development through public policy
and the professional chamber.

The Eurometropole of Strasbourg is a French metropolis located in the
Bas-Rhin department. It is part of the Strasbourg-Mulhouse-Colmar
metropolitan cluster, which federates the major Alsatian intermunicipalities. Created on 4 December 1967 as the Strasbourg Urban
Community (CUS), it became a metropolis on the 1st of January 2015.

The Maillon is a multidisciplinary and international production and theatre
house focusing on contemporary and hybrid forms at the crossroad of
theatre, contemporary dance, circus and music, as well as visual arts and
site-specific performances. Furthermore, it features its artistic identity also
by co-productions, artistic residencies and a large programme of
mediation and audience development (cultural and artistic activities). In
November 2019, the Maillon has opened its new theater with two black box
venues (700 and 250 seats).
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LIST OF PARTICIPANTS
The initiative “Where to land. Embedding European performing arts in the
new climate regime” would not have been possible without the kind
support and help of many individuals and organisations.
We would like to express our special gratitude to the organisers and
facilitators of the dialogues for the guidance and supervision during the
whole process: Hermann Lugan (Head of Bureau du Théâtre et de la Danse
– Institut Français d’Allemagne), Manfred Stoffl (Director of Theatre and
Dance – Goethe Institut), and Jacob Sylvester Bilabel (Director of
Aktionsnetzwerk Nachhaltigkeit).
A special thanks to all the presenters who intervened during the two
European Dialogues and the Kick-off Conference, sharing their valuable
knowledge and expertise to advance the climate transition of the
performing arts sector. In order of appearance: Alison Tickell (CEO at
Julie’s Bicycle), Héloïse Lesimple (Cultural Sector - The Shift Project),
Yvonne Büdenhölzer (Director of Theatertreffen), Caro Overy (Carbon
Manager Officer - Creative Carbon Scotland), Darious Ghavami
(Interdisciplinary Centre for Sustainability of the University of Lausanne),
Caroline Barneaud (Director of Artistic Projects at Théâtre Vidy-Lausanne),
Anne-Marie Descôtes (Ambassador of France to Germany), Barbara
Gessler (Director of Creative Europe – European Commission), Eva
Nguyen-Binh (President of Institut Français), Annie Bozzini (Director of
Charleroi Danse, President of FEAS Bélgique), Dr. Sebastian Brünger (Fonds
Zero, Kulturstiftung des Bundes), Andrew Ellerby (Senior Manager,
Environmental Responsibility at Arts Council England), Nicolas Dubourg
(Director of Théâtre la Vignette, President of Syndeac), Markéta Fantová
(Artistic Director at Prague Quadrennial).
Finally, our thanks and appreciations go to the more than 400 participants
who took part in the different sessions, enriching the debate with their
precious contributions.
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Contact
www.chloesustainability.com
info@chloesustainability.com
@chloesustainability
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